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PREFACE.

THE revolt of the French Government with regard to the
constitution of the Church which has made the word Vatican
a household word for months past can best be compared to
the revolt of Henry VIII. of England in the sixteenth century.

But the Vatican, i.e., the Papal Government of to-day, is as
different from the Vatican of that day as the ship of to-day is
from the obsolete vessel of the sixteenth century with its clumsy
castles at bow and stern, and primitive rigging. The Vatican
Hierarchy, with its elaborate machinery of Pope and Cardinals;
Princes in attendance on the Throne; its Privy and Honorary
Chamberlains, lay and clerical, of a dozen different orders;
its Cancelleria, its Dataria, its Rota, its Sacred Congregations
and Pontifical Commissions, its Cardinal Secretary of State,
and its Maggiordomo, is a piece of machinery as elaborate as
the great ocean-liner of to-day. The Propaganda Fide, the
Holy Office (of the Inquisition), the Index Expurgatorius of
Books, are by no means of the past.

Yet, as fortune would have it, this prolonged and strenuous
crisis between the Vatican and France finds us without any
recent English work explaining this half of the Secrets of the
Vatican.

To meet this deficiency I have written chapters on the cere-
monies which accompany the Death and Election of a Pope,
and the Creation of Cardinals ; the Duties of the Papal Secretary
of State, and his predecessor, the Cardinal Nephew ; Audiences
with the Pope, and his Secretary of State; the everyday life
led by the Pope; the Papal Court and the High Officials of
whom it is composed ; and the Sacred Congregations and Ponti-
fical Commissions, which are the everyday business of the
Cardinals who live in Rome.

As the word Porte is used to imply the Sultan in his official
relations, so the word Vatican is used to imply the Pope in
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his official relations, e.g., in the title I have given to the chapter
from the pen of his Grace the Archbishop of Westminster on the
Crisis between the Vatican and France which concludes Part I.

But the word Vatican is familiar to travellers in another
signification : that of a place with museums of matchless
sculpture; and a gallery of paintings, and a chapel whose
paintings are yet more famous. This does not help them to
understand the first signification. The number of English people
who have visited the Vatican Collections without giving any
thought beyond them to the Vatican is very great. This is
excusable because there is no guide-book in English, and no
adequate guide-book in any language, fo the Vatican as a
Palace.

The reason is not hard to discover. In the days before the
cataclysm of 1870, when Pius IX. was on the Papal Throne
reigning like an Augustus, the insatiable curiosity which
characterises readers pampered by the gossip-loving periodicals
of the twentieth century had not demanded what we call books
of travel, meaning books of sight-seeing, which are so popular
now. And since 1870 the Vatican has been in mourning.

I have taken advantage of the title * The Secrets of the
Vatican ” to exclude those parts of the Palace with which every
visitor is familiar, viz., the Sculpture Galleries, the Sistine
Chapel, the Stanze and Loggie of Raffaelle, and the Pinacoteca.
They are merely catalogued in the opening chapter in which I
give the category of the various chapels, chambers, courtyards,
and gardens which make up the Vatican. I take it for granted
that everyone is familiar with them and devote my space to
introducing the British and American publics to the neglected
or usually closed parts of the Palace, with the necessary historical
allusions.

I open with the story of the Vatican and the Quinctian
Meadows from the days when the curly-haired Cincinnatus left
his plough to head the armies of the Republic as Dictator.
Then I tell the story of the building of the world’s most famous
palace from the time of Pope Saint Symmachus to the times of
the thrce Popes of exile who bore the devoted name of Pius,
Pius VL, Pius VII., and Pius IX.; and give two chapters to the
re-construction of Old St. Peter’s, built by Constantine the Great,
which lasted for more than a dozen centuries ; and three chapters
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to that wonderful charnel house of Gothic art in Rome, the
Crypt of St. Peter’s, whose pavement is the actual floor of the
Church of Constantine, and whose vaults are strewn with the
shattered tombs of eighty-six Medizval Popes.

It is into these chapters and the chapters on Nicholas V.,
the Father of the Vatican Library, the Macenas of the Papacy,
the Apostle of Learning, that history enters so much.

After these I deal with the Vatican Libraries—old and
new, the glowing hall and marvellous manuscripts and antiques
of the Library of Sixtus V., and the Leonine Library below it
by which Leo XIII. fulfilled Nicholas V.’s ambition of making
the Vatican enlighten the world. I give a glimpse of Montaigne
in the Vatican Library. I say what I know about the Archives
from the time of Pope Saint Damasus ; and dwell on the beauty
and romance of the Vatican Gardens—the Pope’s kingdom of
this world. That is followed by a number of shorter chapters
on the byways of the Vatican trodden by few feet—the Paoline
and Leonine Chapels, the Treasury of the Sistine Chapel, the
Pope’s private tapestry rooms and personal apartments, the
Sala Regia, the Sala Ducale, the Loggia of Giovanni da Udine,
the Pope’s Coach-house, the Gallery of Raffaelle’s tapestries, the-
Gallery ot the Candelalri, the Gallery of the Maps, the mysteries
of the Sacristy and the Dome of St. Peter’s ; and I wind up with
the little-known Etruscan Museum and the Borgia Apartments.
The few who have crossed the threshold of the Etruscan Museum
may be glad to cross it again with one who has visited most of
the Etruscan cities, half-buried in flowers and turf, on hills
in hidden valleys, which are the delight and despair of the
antiquarian. The Borgia Rooms, now so difficult to visit, are
included, not to give a detailed criticism of their pictures, already
so superbly treated by Ehrle and Stevenson, and Ricci, but
partly to convey their effect as the most typically palatial part
of the royal Palace of the Popes, and partly to give a number of
interesting facts about them which have never before appeared
in English.

From the above it will be seen that I have aimed at two
things : to give the traveller who goes to Rome for sight-seeing,
and the stay-at-home who has to do his sight-seeing in books of
travel, some idea of the parts of the Vatican which are not
generally seen ; either because the visitor does not know where
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to look for them, or because they are only shown as a special
favour ; and to give as good an account as I can of the personnel
and administration of the Vatican.

I am myself a Protestant, a member of the Church of England.
My idea of patriotism makes it impossible that I should ever
leave the Church of my forefathers. But it is only upon the
Rights and the Independence of the Church that I have strong
feelings ; the differences of dogma which have grown up since
it parted from the Church of Rome do not concern me. I feel
towards the Church of Rome as an Anglophile American feels
towards England : I feel that I sprang from it. I do not forget
that I belonged to it, until the Middle Ages, which are my
special study and delight, were ended. Its history and antiquities
occupy a great part of my thoughts, for I spend half my life
in Italy, and the days I have passed in Italy have mostly been
devoted to Church antiquities. I regard the venerable Church,
which has been going like a clock since the days of the Apostles,
with the utmost affection and interest. Not having been brought
up in the Church of Rome, and having a feeling of repulsion to
all dogma, I cannot hope to penetrate deeper than the outer
shell of that ancient and glorious institution. But I hope that
those who are members of the Church of Rome will recognize
the pleasure and enthusiasm with which I study their antiquities
and monuments ; and accept my assurance that, if I have written
anything which hurts their feelings, I have not written it with any
out-spokenness or levity that I might not have used in writing
of England. And England is my religion.

Before closing this foreword I have to make various acknow-
ledgments. The first is to his Grace the Archbishop of West-
minster, who has permitted me to print in this volume the parts
relating to the question of the hour in the inaugural address on the
Crisis of the Church in France which he delivered at the Catholic
Conference at Brighton a few months ago. It was obviously
impossible to bring out a book on the Vatican at the present
moment without some allusion to this question, and with the
purpose of writing a chapter upon it I made a study of what
Mr. Wilfred Ward, Mr. J. E. C. Bodley, M. Paul Sabatier, and
others who have published important contributions on the
subject, had to say. I found it almost impossible for me to
express fairly and adequately the Vatican position, and feeling
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that my readers would prefer to have an authoritative statement
from the Head of the Church in England, I applied to the Arch-
bishop for permission to give his account of it, which will be
found in the last chapter of the first part. It should be com-
pared with the eloquent protest of the Pope :

‘“ Although the Divine Founder of the Church was born poor
in a manger, and died poor on the cross, although she herself
has known poverty from her cradle, yet the property which
she had in her hands was not, therefore, any less her own,
and no one had the right to rob her of it. This property,
unquestionable from every point of view, had further been
officially sanctioned by the State; consequently the State had
no right to violate it. The law especially establishes uncertainty
and arbitrariness—uncertainty as to whether the churches
will be placed, or not, at the disposition of the clergy and the
faithful ; uncertainty as to whether they will be ensured to
them or not, and for how long; administrative arbitrariness
regulating the conditions of enjoyment already eminently
precarious. For the exercise of worship the law creates as many
situations in France as there are consciences in each parish ;
the priest is placed at the discretion of the municipal authority,
and consequently the way has been opened to conflict from one
end of the country to the other. On the other hand, there is
an obligation to face all expenses, even the heaviest, and at
the same time a draconian limitation so far as the resources
for the purpose are concerned. Also this law, born yesterday,
has already excited innumerable severe criticisms on the part of
men of all political parties and of all religious opinions, and
their criticisms alone would suffice to judge it. Our enemies
wish to destroy the Church and to de-christianize France.”

The first draft of the chapter on Old St. Peter’s I wrote for
Chambers’s Journal, and the first draft of the Crypt chapter for
The Sunday at Home.

There are many books to which I have to acknowledge my
indebtedness. First among these comes Gregorovius’ great
“ History of Rome in the Middle Ages,” translated by Mrs.
Gustavus W. Hamilton, and published by George Bell and Sons
(8 vols. in 13, £3 3s. nett). This book is a fountain of in-
spiration to anyone who essays to write about Rome in the
Middle Ages. Not only are its springs inexhaustible : the foun-
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tain itself is so clear and beautiful that to take draughts from
it is a perpetual delight. The smaller volume of Gregorovius,
from which I have made several quotations—the * Tombs of
the Popes,” translated by Mr. R. W. Seton Watson, and pub-
lished by Archibald Constable and Co. (with whose permission
these quotations have been made)—I should not have used so
much but for the admirable English of the translation. Other
books of Messrs. Bell to which I have referred a few times,
are Miss Mary Knight Potter’s “ The Art of the Vatican,” and
Roscoe’s “ Life of Leo X.”

Mr. John Murray has published several books which I have
constantly before me. Besides Murray’s * Handbook to Rome,”
which has always been recognised as one of the best in any
language, there are Sir A. H. Layard’s “ Handbook to the
Italian Schools of Painting,” based on Kugler’s handbook,
sixth edition (2 vols., 24s. nett); Dennis’s “ Cities and Ceme-
teries of Etruria” (2 vols., 36s. nett); Nielsen’s ““ History of
the Papacy in the Nineteenth Century, 1907 (2 vols., 24s. nett) ;
and Mr. W. G. Waters’s * Translation of the Journal of Mon-
taigne’s Travels,” which contains some interesting passages
about the Vatican Library. Dean Milman’s * History of Latin
Christianity,” published by the same firm, I have found of
very little use; it is too concentrated.

Messrs. Macmillan and Co. have brought out valuable books
on the subject. Lanciani’s four earlier volumes, ‘“ Pagan and
Christian Rome,” * Ancient Rome,” the *‘ Destruction of Ancient
Rome,” and “ Ruins and Excavations of Ancient Rome,” all
of them published by this firm, are never off my writing-table.
Macmillan’s “ Handbook to Italy and Sicily ” has a special value
because in it the towns are arranged alphabetically in gazetteer
fashion. Other books of this firm to which I have occasionally
to refer are Mr. Walter Lowrie’s ““ Christian Art and Archzology,”
Professor Bryce’s phenomenal book, “ The Holy Roman Empire,”
and those delightful books, Mrs. Oliphant’s * Makers of Modern
Rome,” and Mr. Marion Crawford’s “ Ave Roma Immortalis.”
The essay entitled .““ A Survey of the Thirteenth Century,” in
Mr. Frederic Harrison’s volume of essays, ‘“ The Meaning of
History,” which I keep on a shelf beside my volumes of John
Addington Symonds, I have found very suggestive.

There are few publishers to whom I am more indebted in
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the preparation of this work than Messrs. A. and C. Black,
who publish the admirable * Handbook to Christian and
Ecclesiastical Rome,” by Misses Tuker and Malleson, which I
have used throughout for checking the information given in
French and Italian works. I have also referred a few times to
the large book on Rome by the same ladies, which is one of
the best illustrated volumes in Messrs. Black’s colour series ;
and Professor Middleton’s classic,  Remains of Ancient Rome.”
Messrs. Black have also a two-and-sixpenny guide-book to Rome
with coloured illustrations, written by Mr. E. A. Reynolds-
Ball in 1906.

Mr. T. Fisher Unwin has four volumes in his ““ Story of the
Nations ” series (price 5s. nett per vol.): * Rome,” by Mr.
Arthur Gilman, M.A. (6th imp., 3rd ed.); ‘ The Papal Mon-
archy,” by Dr. William Barry; ‘ Medizval Rome,” by Mr.
William Miller; and “ Modern Rome,” by Professor Pietro
Orsi—all of them useful for facts.

I have had constant occasion to refer to that valuable book,
Hare’s “ Walks in Rome,” brought right up to date like Hare’s
“ Days round Rome,” by Mr. St. Clair Baddeley, who has the
responsible position of representing the English subscribers
interested in the Excavation of the Forum. Both these books
are published by Messrs. Kegan Paul, Trench and Co. One
of the best books dealing incidentally with the Vatican is
Klaczko’s ‘“ Rome and the Renaissance,” translated by Mr.
John Dennie, very beautifully brought out by G. P. Putnam’s
Sons.

For one period of the Vatican Messrs. Duckworth and Co.’s
beautifully produced edition of Mrs. Ady’s * Raffaelle” is
useful.

There is a little about the Vatican Library in Helbig’s * Guide
to the Public Collections of Classical Antiquities in Rome,”
published by Baedeker. Baedeker’s * Central Italy ” is indis-
pensable ; it is so extremely well arranged, so sure to mention
salient facts, like dates and measurements which one has occa-
sion to check. Mr. Baedeker has reproduced the map of the
Vatican Hill which appears in this volume for publication in
my book.

For the purpose of this volume I have not had occasion to
use much that very picturesque book, Father Chandlery’s
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“ Pilgrim Walks in Rome,” published by the Manresa Press,
though I have found it most useful in the larger work I am
preparing about Rome. I understand that much information
about Old St. Peter’s is scattered through Father Barnes’s large
work on ¢ St. Peter in Rome,” which I have not seen.

The best account of the Pope’s apartments to be found any-
where is in Zola’s «“ Rome,”” of which the English edition is pub-
lished by Messrs. Chatto and Windus, who are likewise the pub-
lishers of the cheap editions of Charles Reade’s ‘ The Cloister
and the Hearth,” into which Nicholas V. comes; and Wilkie
Collins’s * Antonina.” »

Far the most interesting volume of gossip about the Popes
is Silvagni’s “ La Corte e la Societd Romana nei XVIII. e XIX.
Secoli,” of which a most spirited translation has been published
by Mrs. Frances Maclaughlin (Elliot Stock.)

A rather similar book is the late W. W. Story’s famous “ Roba
di Roma,” sixth edition, published by Messrs. Chapman and Hall,
who are also the publishers of Mr. Frederic Harrison’s novel,
* Theophano,” which has a great deal about Rome and the
Popes in the age of the Ottos. As interesting as ‘‘ Roba di
Roma,” if not as Silvagni, but, of course, written from a very
different standpoint, is Cardinal Wiseman’s ‘‘ Recollections
of the Last Four Popes and of Rome in their Times,” published
fifty years ago by Messrs. Hurst and Blackett.

Last in the list of English books I may mention the transla-
tion of Dr. Ludwig Pastor’s ‘ History of the Popes,” published
by Mr. John Hodges, in the Catholic Standard Library, a book
as picturesque and packed with learning as Gregorovius’s, if less
succinct.

Finally, T may say that for all recent special information on
my subject I have had to go to French and Italian books.

First, I must naturally mention the superb works written
by Messrs. Ehrle and Stevenson on the Borgia Rooms, and
Corrado Ricci on Pinturicchio, in which much space is devoted
to the Borgia Rooms. Both of these noble works, which cost
five or six guineas apiece, were written in Italian, but of the
latter Mr. Heinemann has brought out a superbly illustrated
translation with glorious coloured plates.

The House of Firmin-Didot et Cie. have brought out, at
3 francs 50 centimes each, two most valuable volumes contain-
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ing contributions by M. Georges Goyau, M. Paul Fabre, M.
Pératé, and the Vicomte Melchior de Vogiié, under the titles of
“Le Gouvernement de I'Eglise” and “La Papauté et la
Civilization.” The former is indispensable to anyone who wishes
to form a succinct idea of the personnel of the Vatican; it is
most lucidly and attractively written; and it and the “ Vie
Intime de Pie X.” by the Abbé Cigala, who is by birth a noble
of Turin, are the two most interesting books on the Vatican
which I have read.

The “Vie Intime” is even more up to date than the
“ Gouvernement de P’Eglise ” ; it is published by Lethielleux et
Cie., who also are the publishers of M. Lector’s “ Le Conclave,”
which gives the information about the deaths, funerals, and
elections of Popes in far greater detail than Goyau. M. Lector
is also the author of two smaller books on the Papacy brought
out by the same publishers, which I have been unable to procure
in London. To understand M. Goyau’s brilliant essays properly
one has to have before one the * Gerarchia,”” or Court Guide to
the Vatican, from which he draws the facts which he marshals
so lucidly and interestingly in his account of the Vatican Hier-
archy; and the valuable ‘ Almanacco Italiano,” a sort of
Whitaker’s Almanack, which has the most up-to-date information
upon the Vatican Hierarchy, as it comes out a great deal earlier
in the year than the ‘“Gerarchia.” From it, for example, one
can learn the various Sacred Congregations which have been
merged by the Motu Proprio of the Pope since M. Goyau wrote
his book. M. Goyau is a delightful writer, his French is easy
and limpid to English readers, he is very observant, has a
keen eye for what is interesting, and an epigrammatic and
cynical pen.

For the information about the Vatican and St. Peter’s Crypt,
which form a piéce de r sistance in my book, I am most indebted
to the *“Eléments d’Archéologie Chrétienne” of Professor
Marucchi, the Pope’s archzologist, the de Rossi of the day, and
the “Cryptes Vaticanes,” of Pére Dufresne, which was, until I
brought out “ Old St. Peter’s and St. Peter’s Crypt,” the only
book on the subject, and is a mine of information.

I have left to the end Pistolesi’s magnificent work, *“Il
Vaticano,” published eighty years ago in eight huge folios at
the expense, I believe, of a former Earl of Shrewsbury. Half
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my illustrations are reproductions of the hundreds of superb
plans and plates in this book. Pistolesi is what Americans
would call the bed-rock upon which many of the later books
about the Vatican are founded, and its value is much enhanced
by the fact that, unlike most large Italian works, it is well
indexed.

I hope that I have not omitted any of the works which have
been valuable to me in the prolonged studies which preceded
the writing of my book. If I have, I tender my most sincere
apologies to their authors and publishers. I must conclude
with a word of thanks to Miss Heath Wilson, of the English
Library in the Piazza di Spagna at Rome, a valued friend,
who has given me much help by procuring for me various materials
not procurable in England. Also to Miss Olave Potter, who
executed the severe task of compiling the very full index with
which this volume concludes.

DouGLAS SLADEN.

Authors’ Club,
Whitehall Court, S.W.



LIST OF POPES.

Date, A.D. Italian Name.
Died 67 *8. Peter.t
67-76. *8, Lino.

8, Cleto I.

. g, Clemente I.
97-105. *8. Evaristo.
105-115. *8. Alessandro I.
118-126 *8, Bisto 1.
185-136. *8. Telestoro.
136-140. g, mmm
140-155. g, L
155-166. *8. Aniceto.
166-175.  *8. Sotero.
175-189. *3. Eleuterio.
189-199. 3, Vittore L
199-317 ©8, Zefirino.
NV et Pane tppotito

= ope
223-330 *8, Urbano I.
330-335.  *8. Ponziano.
335-336.  °8. Antero.
336- *8. Pabiano.
251-263.  *8. Cornelio.
251. Anti-Pope  Novan-
siano.
358-264 ®8. Lucio I.
354-257 *8, Stefano I.
257-358.  *R. Sisto II.
359-268.  *8. Dionisio.
369-274. *8, Felice I.
275-283. *8, Eutichiano.
383-296, *8. Oalo.
8, Marcellino.
30 ®3, Marcello I
309-311.  *8. Eusebio.
311-314. 8. Melciade.
314-335. 8. Silvestro I
3386. 8. Marco.
387-383. 8. Giulio L
353-366. 0.
358-365. CA:}t;-Popa 8. Pelice
8. Damaso I.
366-867. Anti-P Ursino,
384399, 8.
399-401. 8. Anastasio I
401417 8. Innocenzo I
417418, 8. Zosimo.
18423, 8. Bonifacio L.
418419 Anti-Pope Ewlalio.
423432, 8. Celestino 1.
433-440. 8. Bisto ITI.

1. 8. Leone L
481488, 8. Dsrio.
468-483. 8. Simplicio.
483492, 8. Pelice ITL.
493-496. 8. Gelasio 1.

¢ Martyr.

Usually known a8 Place of Origin. Panaily Name.
Bethsaida.
8. Linus. Volterra.
8. Cletus I. Rome.
8. Clement 1. Rome.
S. Evaristus. Syria.
8. Alexander 1. Rome.
g. Bix‘tm I ’I}ome. Of the Klvidian Gems.
e 4 Y
8. Ryginus. Greece.
8. Plus I. Aquileia.
8. Anjoetus. yria.
8. Soter. panis.
8. Eleutherius. Epirus.
g Vlct:;'{.n Africa.
us. Rome.
8. (ﬁxﬁu I Rome. Ot the Domitian Gems.
8. ﬂmym. Rome.
8. U I Rome.
8. Pontianus. Rome. Of the Calpumian
8. Anteros. Greece.
8. Fabian. Rome.
Corneli Rome.
ﬂomgm ( A)nu-Popc
o .
8. Lucius L. Rome.
8. Stephen 1. Rome. Ot the Julian Gens.
g Sktu;‘ Athens.
Dionysius. Tyre.
8. Pelix L Rome.
8. Eutychianus. Lucca.
8. Qaius. Dalmatian.
8. Marcellinus. Rome.
8. Marcellus I Rome.
Eusebius. Calabria.
8. Melchiades. Africa.
8. Sylvester I. Rome.
arcus. Rome.
8. Julius I. Rome.
us. Rome. Bavelll.
T te oy “Fope
e [
Liderius.
8. Damasus 1. Spain.
us. Rome.
8. Anastasius L Rome. Massiml.
8. Innocent I. Albano,
8. Zosimus. Greece.
8. Boniface I. Rome.
Eulalius.
8, Celestine L Campania,
TR
e .
us, Sardinia.
8. licins. Tivoli.
8. Pelix ITI. Rome. Of the Anician Gens.
lus Africa.

1 In the of the patriarchal basilica of 8t. Paul’s Without the Walls we find : ** 8t. Peter of
Betheaida in (;ﬂxcma of the A

wwtltwhhmmrd%edﬂmh

on the 39th of June, in the year 67 of our era.”;

ostles , who received from Jesns Christ the Supreme Pontifical Power ,
Antioch, then at Rome, whers he met with his martyrdom



741-753.
753-752.
763-757.
757-761.
767-768.

768.
768-772,
773-795.

867-872.
872-8R3.
883844,

884-885.
885-891.
891-896.
896-896.
891807,
*97-897.

LIST OF POPES.
Italian Name. Usually known a8 Place of Origin. Family Name.
8. Anastasio IT. 8. Anastasius IT. Rome.
. Simmaco. S. Symmach Sardini
Anti-Pope Lorento. /. 3
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PART I.

ABOUT THE VATICAN IN GENERAL; THE
POPE: HIS CARDINALS, HIS OFFICIALS AND
HIS POLICY.
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The Secrets of the Vatican.

CHAPTER L
INTRODUCTION.

THE reader who is led by my title to expect scandal
in this book will be disappointed. The present ad-
ministration of the Vatican, with its plain living and
high thinking, leaves no room for scandal. It$ dignity is
courtly; its approachability is saintly. The worst I
have heard against the Vatican of to-day is that certain
fortunate servants traffic in the tickets issued for
admission to ceremonies, but venality is venial in
Court servants.

I have in these pages told of the sad splendour of the
death of a Pope; of the religious exaltation and royal
ceremonies of the Conclave which elects him: I have
described the creation of Cardinals: and the functions
of the Cardinals and the Sacred Congregations and the
Pope’s household—touchingly called the Famiglia
Pontificia: and I have given the daily round of the
Pope’s simple life.

I have traced the story of the Vatican Hill and the
Vatican Palace from their earliest days. I have en-
deavoured to reconstruct Old St. Peter’s out of the

fragments that survive, and have lingered long in the
Crypt of St. Peter’s, which, with its memories and
remains of the ancient basilica, is both as a monument
I*
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and in history the most important part of the Vatican.
My purpose in this volume has been to initiate the British
and American public in the sights of the Vatican which
visitors do not generally see, and in the routine and
institutions of the Papal Court.

Of all the secret places of the Vatican there is none
which fires the imagination of the visitor more than the
Garden of the Pope, so often called his Eden. The
allusion is inevitable—for at the very gates of the Vatican,
on the pinnacle of the Castle of Sant’ Angelo, is the great
Bronze Angel with the drawn sword, whom the Pope
will not pass, because the tomb of the heathen Emperor
below is filled with the soldiers of the re-born Rome,
which dispossessed the Church of the kingdom of this
world. Once past this cordon, he would be out of his
dominions.

But the simile is incomplete, because the World with-
out, and not the Garden within, is the Eden to which
the Angel bars the way. Yet the garden must be a very
Paradise to the Popes, because it is the only spot where
they may listen, as Numa Pompilius listened on this
very hill, to the vaticinations of Nature, the wise coun-
sellor of the weary brain.

In these narrow limits are wood and vineyard—a
classic garden buried from the wind and open to the
sun; the voices of falling waters; and the garden-
pavilion of the fourth Pius, with its haunting beauty
in the image of a Roman Emperor’s pleasure house. It
is full of memories of the saintly Carlo Borromeo—but it
is easier to credit it with the Meditations of Marcus
Aurelius.

How thankful must he be, whose feet never pass
beyond his gates, that in Italy the flowers of the field
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INTRODUCTION. §

assert- their right-of-way to every nook uncumbered
with masonry. The shady groves, where he walks, when
the heat of the summer day is a burden, have, in the
bright leafless days of Spring, a joyous carpet of violets
and anemones, squills as blue as Roman skies, and
crimson cyclamens which embalm the breeze.

But more than all these must he prize, as he stands
on the towered wall, built a thousand years ago by the
fourth Leo to guard the Holy Hill from the heathen
Saracen, the view of the open road, of the spacious
Campagna, and the distant sea, which is to him the
world—the Vineyard where there is no cold shadow
of Italian Monarchy falling, as the shadow of Elijah fell
upon the sunshine of King Ahab.

Prosaic as may be the suggestions of the word coach-
house in unlovely London, romance yet lurks in the
coach-house of the Popes, shaded by the stately stone-
pines of his Garden. For here are stored the trappings
with which the successor of St. Peter rode on his white
mule down the Sacred Way, climbed by the Scipios
and Casars in their Triumphs, to take seisin of the
Lateran, the chief Church of Christendom, the proto-
palace of the Papacy. That great coach, all scarlet
and gold, with the flying and trumpeting cherubs,
carried Pius IX., the last of the Pope-Kings, in his
royal processions, surrounded by all the Papal Court on
foot, on the four great days of the year. Six huge white
horses drew it, and one of their postilions lives to tell
the tale among the relics of the former grandeur.

In these days, when the Pope never drives from
the Vatican Gates, the coach-house has surrendered
its unneeded chambers to the swelling Archives of the
Vatican, many of which made the lorn pilgrimage to
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Avignon in the years of the First Captivity; and have
only come back in these latter days.

From the archive rooms you step into the noble
Leonine Library, which the great Pope (gathered so
recently to his Apostolic Fathers that his body still hangs
between earth and heaven in St. Peter’s awaiting the
completion of its long home) established to receive
all the printed books of the Biblioteca Vaticana.

There is a pathos haunting the Leonine Library like
that which stalks in the deserted halls of Holyrood,
for here the first of the Popes to wear no earthly crown,
strove to carry on with unminished dignity the more
than royal ambition of the immortal Nicholas V., to
make the Vatican the light of the world, to maintain on
its hill a city that could not be hid.

He laid the foundation of not one new hall, he added
few books that were not printed in his own Papal presses,
but he turned the famous and immemorial Library
from a stagnant pool into a stream of living waters,
which should flow to the ends of the earth. For he
made the springs of learning—the innumerable Archives
—the priceless manuscripts, the half-million of printed
books gathered in his own halls of study, mingle their
currents for every scholar, of whatever country or creed,
who thirsted for the river of learning, strewn with golden
sands for discoverers.

The new halls in which Pope Leo stored the printed
books are, in architecture, as they are in virtue, the
foundations of the noble Sala Sistina, which is the out-
ward and visible glory of the Vatican Library.

This vast hall, over two hundred feet in length,
frescoed with gay arabesques perpetuating the designs
which Raffaelle and Giovanni da Udine copied from
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*Nero's Golden House, when it was first rescued from the
earth of jealous centuries, is at once the most brilliant and
the most dignified, though not the best in art, of the
imperial Chambers of Rome. Init, cased in glass, are the
most famous manuscripts in the world. It is still the
most princely of libraries as it was in the days before
the Spanish Armada, when the superb Sixtus founded it.
But when you are in it you have no heed for him; your
thoughts go back another four generations to the fairy
changeling who was turned from a humble scholar—
from a poor priest who tolled bells—into the most
brilliant monarch who ever sat on the throne of St.
Peter. In that same year, 1447, when the little Ligurian
of Sarzana was turned by chance into the head of
Christendom, and burst upon an astonished world as a
rose opens in the night, the great Ligurian city of.Genoa
gave birth to the greatest of all the sailors and citizens
who sprang from the Republic of the Dorias.

Christopher Columbus was born just as Nicholas V.
became Pontiff. Truly the world was promised, if not a
Renaissance, a fresh dawn, in which the clouds of Papal
Schisms and Italian Wars should lift for a day of match-
less brilliance, wherein the ships of Europe were to swim
to Africa, India, and America, and the writers of Greece
to come back across the Styx.

Few of the nine thousand manuscripts collected for
the most magnificent and munificent of the patrons of
learning by the great scholars of the Mid Quattrocento,
like Poggio Bracciolini, the forerunner of Angelo Mai,
but have gone the way of all the earth like the eight
resplendent chests which contained his choicest treasures.
Splendour was the language in which Nicholas would

* Called by scholars now, The Baths of Titus.
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have the Vatican proclaim its message to the world.
And even of the buildings with which he sought to make
the Vatican Hill the rival of the Palatine, only one cell
remains in the glory with which he clothed it—the tiny
chapel which glows with the masterpieces of Fra
Angelico, though it was Nicholas who built the walls of
the Appartamenti which Pinturicchio frescoed for the
Borgias, and of the Stanze which Raffaelle immortalized
for Julius II.

Of the thousands of marvellous manuscripts, and the
paintings of the Classic Age, gathered in the Library,
of the Vatican Codex and the Nozze Aldobrandini,
and the bits of Old Roman life from the Catacombs, I
speak in their place.

The immortal grace of Raffaelle in the Stanze and
Loggie, the magnificence of Michel Angelo in the
Sistine Chapel, the masterpieces of the Vatican Picture
Gallery, even the visions of Greece in her glory, which
people the Sculpture Halls of the transformed Villa of
Innocent VIII., I pass by in silent wonder, for they are
not in the secret places of the Vatican.

But it is not everyone who can effect a visit to the
Borgia Rooms which Leo XIII. rescued from the tall
book-cases of the library, and restored to apartments
for Princes. Here to-day, like his forerunners when
their high office was first created, dwells the Cardinal
Secretary of State amid the almost matchless splendour
of the halls which Alexander VI. caused to be frescoed
by Pinturicchio. The Borgia Apartments are the most
sparkling gem in the Vatican’s golden crown of art.

Apart from the duty or the curiosity which takes you
to attend a reception of the Cardinal Secretary here,
or the Maggiordomo in his apartments, it is well to pay






The Dalmatic of Charlemagne in the.Sacristy of St. Peter’s.

[Facing page 9.
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the visit to appreciate the atmosphere of the Papal
Court, its dignity, tempered with approachability ; its
simplicity tempered by quiet richness ; its unmistakable
air of a Royal presence.

Though it may be visited without leave, it is only on
one day in the week, and therefore, where a hundred
see the Apollo Belvedere, barely one sees the storied
arras richly dight, which Raffaelle designed for Leo X.
to hang under the frescoes of the Sistine Chapel. These
tapestries, woven in the looms of Flanders four hundred
years ago, suffered from fire and sword in the evil days
of the Constable of Bourbon and his Protestant Lands-
knechts, but they are still the world’s premier tapestries :
their colours still glow : their genius is such that we can
only think of the Apostles in the forms in which Raffaelle
created them : and the Gallery of the Candelabri, which
you visit with them, is a gallery of masterpieces.

Nor are these the only tapestries in the Vatican, for
there are two other rooms where the Pope and his
Cardinals robe, and State banquets are held, and the
officers of the Swiss Guard have their mess, which are
hung with the noblest tapestries of the sixteenth
century, some of them woven for the profuse Farnese
Pope, some from the Gobelins looms, given by the Roi
Soleil to commemorate his betrothal—all reputed to be
priceless. Priceless, too, are some of the Papal treasures
in the sacristies of St. Peter’s and the Sistine.

The chief treasures in the Tesoro of St. Peter’s are the
dalmatic worn by Charlemagne when he came to Rome
a thousand years ago to be crowned; and the candle-
sticks wrought by Benvenuto Cellini to grace the High
Altar when the Pope is celebrating Mass. In the Sistine
Treasury are preserved the lace robe worn by Boniface
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VIII. at the first Jubilee, six centuries ago, and the
first Golden Rose from which have sprung all the Golden
Roses conferred by the Papacy on its benefactors. But
here the special treasures are lost in the marvellous
richness of the suites of robes worn by the Pope and
the Cardinals in functions of special state, such as the
black robes woven on gold in which the officiating
Cardinals stand round the catafalque of the dead Pope,
and the trailing robes, as rich and white as snow,
in which the Pope is borne into St. Peter’s like a saint
in glory, on his Sedia Gestatoria.

Every visitor must needs enter the Vatican by one of
three entrances: by whichever he may enter he must
be dead of soul whose imagination is not fired.

If it is the gate in the little pavilion, as graceful as
a Classical temple, which admits to the Pope’s Garden,
the Vatican Library and the Museum of Sculpture, he will
be met by a procession of the gods of Greece, chiselled
out of fair white marble in the workshops of two thousand
years ago.
¢, ‘If he stops and enters at the Portone di Ferro—the iron
gate at the foot of the hill—he is in the oldest part
of the palace, whose dark and frowning towers, more in
keeping with the fortress of Avignon, rose in the age of
the Borgias and della Roveres; the tall, dour Swiss,
who guard them, still wear the motley liveries, and,
on occasion, the pikemen’s armour of the Middle Ages.
On either side, as he passes in, rise the Sistine Chapel
and the Palace of the Borgias—all of the fifteenth
century ; and this is the way by which, in the old days
of the temporal power and pomp, the Papal cortége
issued.

To the stranger in the gates the chief entrance of
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the Vatican must always be the great Portone di Bronzo—
the Bronze Gate, which opens on the stupendous Piazza
of St. Peter’s, and the temple-like colonnade of Bernini.

Here, too, are the picturesque Swiss, and a vista,
more regal if not so ancient or historical. The stranger
will not heed the closely-guarded staircase on his right
until he knows that it is the Jacob’s ladder to the
apartments of the Pontiff himself. His eyes will be taken
up with the Scala Regia (the giant staircase, royal in
name as well as in magnificence), which leads up
through a stately colonnade to the Sala Regia—the
Royal Hall—where, surrounded by vast frescoed
triumphs of the Catholic Faith, beneath a fretted
ceiling as rich in gold as the waters of Pactolus, the
Pope-King was wont to receive the Ambassadors of
his brother Kings. The very passage which leads off
it, is of such dimensions and ambitions that it is called
the Ducal Hall.

The Vatican is full of chambers with lofty and
romantic names—such as the Hall of the Beatifications,
where saints on earth are canonized; the Gallery of
Inscriptions ; the Christian and Profane Museums ; the
Hall of the Popes ; the Hall of the Madonna ; the Hall
of the Lives of the Saints ; the Hall of the Credo; the
Hall of the Sibyls (the last five in the Borgia Apart-
ments)—not one of which but is worth seeing, not one
of which but can be seen.

The Vatican, like Janus, the God of Rome, has two
faces. Seen from the one side it is the Pope’s kingdom ;
seen from the other it is his home. On the first you
may gaze on any week-day morning ; the second none
may behold but those who are bidden.

Who shall complain ? There is little to observe in
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the Pope’s apartments but his private life—and that he
who lives the life of the man with the iron mask, has a
right to keep sealed from observation.

Apart from the aura of Sanctity,apart from venerable
associations, this portion of the palace has nothing to
show within which would compare with the work of the
Borgias and della Roveres. It is only three hundred
years old, and recent Popes have returned to Apostolic
simplicity.

But it contains a few noble chambers, like the Hall of
the Consistory, and is rendered impressive by the atmo-
sphere and the velvet-liveried retainers of a Court.

What the Vatican lacks is architectural nobility.
When you gaze on the glowing vaults of Raffaelle’s
Loggie, the triple tier of arcades which surround the
superb Court of Saint Damasus, even when you move in
the gorgeous baroque immensity of chambers like the
Sala Regia, you feel their majesty. But the Vatican
has neither the romantic splendour of Windsor, nor the
grandeur of the Louvre. It looks more like a Parlia-
ment House than a Palace. Everyone, who lifts his
eyes to it, must wish that Nicholas V. had lived to
accomplish his gorgeous visions, and had crowned the
royal and holy hill with ramparts and towers and
soaring white palaces till it rivalled the Palatine
groaning under the palaces of the Cesars.
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CHAPTER 1I.
WHAT THE VATICAN CONSISTS OF.

[The numbers in brackets refer to Plan.]
THE Vatican, says Hare, in his ‘“ Walks in Rome,”
is the largest palace in the world. He gives its measure-
ments as one thousand one hundred and fifty-one
English feet long, and seven hundred and sixty-seven
broad. These measurements are, with slight variations,
repeated in other guide-books, with the exception that
in Baedeker’s ‘‘ Central Italy ” it is further stated
that the total extent covered by the palace is thirteen
and a half acres, while in Baedeker’s ‘‘ Paris” it is
stated that the Louvre and the fragment of the
Tuileries together cover forty-eight acres. Andinany case
you have to ask to what these measurements of length
and breadth refer. From the left hand edge of the Sistine
Chapel to the extreme point of the Sculpture Museum,
built out of Innocent VIII.’s Villa Belvedere, the length
must be very much greater than eleven hundred and
fifty-one feet. For the long Gallery of the Library
alone measures a thousand and twenty feet. But if
the width be taken to refer to the stretch from the
back of the sacristies of the Sistine Chapel to the back
of the Papal apartments, that may be approximately
correct. It is to be noted also that whereas Hare and
Murray each concede eleven thousand apartments,
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Baedeker says that the number of halls, chapels, saloons,
and private apartments, is more likely to come to one
thousand than to eleven thousand, while Misson, who
visited the Vatican intelligently, in the reign of Queen
Anne, says twelve thousand five hundred. Be this
as it may, all of them concede twenty courts and eight
grand staircases, and Murray puts down the minor
staircases at about two hundred.

We must now consider the principal buildings of
which the Vatican Palace consists. The first of the
twenty courtyards is the Cortile di San Damaso (4),
standing at the head of the Scala Pia (1), the Pope’s
staircase, which leads up on the right directly you enter
the bronze gates. It is the grand courtyard of the
Vatican, officially, for the apartments of the Pope, the
apartments of the Cardinal Secretary of State, and the
entrance to the library used by members of the House-
hold open off it.

A second courtyard (e) is in the centre of the apart-
ments actually occupied by the Pope. A third, just
to the south of the Papal apartments, is called the
Courtyard of the Grooms, Cortile dei Palafrenieri (c).
The fourth is the Court of the Parrot (Cortile del Pappa-
gallo) (10). It is situated between the Sala Ducale
(24, 25) and the Borgia Rooms (36, 37, 38, 39) in the
oldest part of the Vatican Palace proper, built in the
fifteenth century by Nicholas V., Sixtus IV., and
Alexander VI. It is connected by a narrow passage
with the Court of the Iron Gate, the Cortile del Portone
di Ferro (11), which stands between the Sala Regia
(26) and the ante-chapel of the Sistine Chapel (29) on
one side and the Torre Borgia (40) on the other. This
again opens out of the Cortile della Sentinella (12)—the
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Court of the Guard—the place where you always see a
little knot of the Swiss Guards in their picturesque
uniforms as you begin to climb the hill to the Pavilion
(100), which admits you to the Sculpture Galleries,
the Library, and the Pope’s Garden.

As far as the exterior is concerned, this is by far the
most interesting part of the Vatican Palace. Its lofty
gateway and towers, with their beetling machicoles, the
heavy, overhanging balconies, reminding one with their
forbidding strength of the rock-like Papal Palace of
Avignon, are full of the atmosphere of the fifteenth
century. There is a grimness in the very colour of the
old brown walls. The whole aspect gives you an idea
of the many-towered castle which bore the name of the
Vatican in the days of the Old St. Peter’s—the one
actual fragment of the gigantic encesmte with which
Nicholas V. proposed to surround the Vatican Hill,
filling its interior with the Holy and Royal city which
was to exceed the Palatine of the Casars in the vastness
and splendour of its buildings, and to contain such a
library as would make it the focus of light and learning
for all Christendom, for all the civilized world. Thomas
Parentucelli, the little man of Sarzana, did not live
and work and dream in vain, though the Popes are
no longer kings of the Earth, and of all his buildings
on the Vatican Hill only one tiny chapel, made heavenly
by the genius of Fra Angelico, remains perfect—
though even of his books but a handful are left. For the
Vatican Library is still the library of libraries, where
the originals that have given us our copies of the classic
writers of Greece and Rome almost all lie. That is the
outward and visible sign, and added to that is the in-
ward and spiritual grace of learning and scholarship
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which has rarely ceased to illuminate the Papal Court
since Nicholas V. gave it birth. He might well have
been figured as Moses drawing the waters of learning
from the dry rock with a stroke of his rod—the pastoral
staff.

Only separated from this old brown bit of the Vatican
by the building of Nicholas which was converted into
the Borgia Apartments, is the seventh courtyard (58),
the Cortile del Belvedere, which is divided from the ninth,
the Giardino della Pigna (39), by the Vatican Library,
and the Braccio Nuovo (72) of the Sculpture Galleries
and the little court of the Vatican printing office (64),
which must be counted the eighth.

The entire space occupied by the seventh, eighth, and
ninth courtyards, the Cortile del Belvedere, the Giardino
della Pigna, and the Giardino della Stamperia, and the
buildings which divide them, formed one superb court-
yard in the building designed by Bramante at the com-
mand of Pope Julius II., to connect the Vatican Palace
of his enemies the Borgias with the villa or garden
palace of Pope Innocent VIII., which received its name
of the Belvedere from its beautiful view. There is
another little garden or court, the tenth, in the centre
of the Villa of Innocent VIII., which now forms the
principal Sculpture Museum. This also is called the
Cortile del Belvedere. Of the remaining courtyards,
those of the Maresciallo of the Conclave (14), and the
Maggiordomo (15), abut on the Sala Ducale, and that
of the Archivi is on the far side of the Pavilion by which
you enter the Sculpture Museum. But neither these
nor the Court of the Falegnami behind the Papal apart-
ments concern the general public—nor do any other of
the courts except the Cortile del Forno, which lies at the
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back of St. Peter’s where you turn up to the Sculpture
“Gallery.

The principal staircases of the Vatican are the
Scala Pia (1), the Scala Regia, with the Scala Nobile,
which leads up to the Hall of the Biga and the Etruscan
Museum ; the staircase to the Museo Pio Clementino;
the great staircase on the north side of the Courtyard of
San Damaso ; the staircase which leads from the Sistine
Chapel down to St. Peter’s, and the staircase leading
to the Pope’s apartments up from the Courtyard of
San Damaso.

The great Scala Pia which sweeps up from the Bronze
Doors to the Courtyard of S. Damaso (and consequently
to the Pope’s apartments), receives its name from Pius
IX., who converted it from an open staircase at the same
time as he enclosed the south side of the Courtyard
of S. Damaso. Halfway up it is the office of the Pope’s
Maestro di Camera, and at the top are the apart-
ments of the Maggiordomo, consisting of a large cloak-
room fitted with tables on which visitors lay their coats
and hats, leading into a luxurious apartment of the
dimensions of a hall, where the visitors wait and the
principal secretaries have their tables, and thence into
the Maggiordomo’s office itself.

The Scala Regia is a mountain of stone, claimed by
ardent Roman Catholics to be the finest interior stair-
case in the world. It was designed, like the glorious
colonnades of the Piazza of St. Peter’s, by Bernini. It
was ordered by the Barberini Pope (Urban VIII.), but
not finished till the time of the Chigi Pope (Alexander
VII.), whose arms it bears.

It furnishes a magnificent prospect as it mounts up
from the Bronze Doors, the public entrance to the

2
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Vatican, stretching away in a long vista, commencing
with a superb Ionic colonnade ; and it must not be
forgotten that Bernini also designed enormous gilt
consoles for the further decoration, and for the illumina-
tion of his great staircase, which still exist but are
kept stored away ; I allude to them elsewhere. The
stucco ornamentations above the arches and on the
ceilings which bear the arms of Alexander VII. are the
work of the sculptor Algardi and have considerable
beauty and elegance, though they are not at all com-
parable to the work of the Sicilian Giacomo Serpotta,
who lived a hundred years later, and, of course, may
have been inspired by Algardi. The other staircases will
be described as they come into the topographical plan.
At the top of the Scala Pia, as I have said, is the
beautiful Cortile di S. Damaso (4), the royal court of the
Vatican, which, in its conception, was one of the master-
pieces of Bramante, though it has been altered so con-
siderably—particularly under Pius IX.—that much of
its original grace is lost. Good old Pio Nono was, it
must be confessed, on the horns of a dilemma : on the
one hand he had Bramante’s most elegant arcades
(20, 21, 22) to consider, on the other hand there were
the frescoes of Raffaelle and Giovanni da Udine, which
were feeling the effects of four centuries of semi-exposure
to the weather. As in the case of St. Peter’s and the
Cortile del Belvedere, Bramante was sacrificed to later
ideas. The airy and soaring effect of the triple arcades
with which he had surrounded the Courtyard of S.
Damaso was lost in the glass screens with which the
arches were filled. But the frescoes benefited by the
conversion of the loggias into a sort of winter garden.
The right hand, or east side, of this court is taken up
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with the apartments, said to be only twenty-two in
number, which Sixtus V. built round a minor court-
yard for the actual use of the Popes. Of these the Pope’s
library, study and bedroom, private reception room, and
south across the Piazza of St. Peter’s over Rome. The
throne room, the private chapel and its anteroom, the
anteroom which leads into them and the second public
anteroom, occupy the east side of the quadrangle. The
Hall of the Grooms and the first public anteroom
occupy the north side, and most of the west side is taken
up with the state entrance and the staircase and the
fine Sala Clementina (f), in which one of the three
pickets of Swiss Guards on duty at the Vatican is
stationed.

Out of this opens the Hall of the Bussolanti. This is
the name given to the lay attendants, dressed in crimson
velvet, who mount guard over the Bussola—the door for
keeping out draughts—which gives access to the Pope’s
private antechambers. There are thirty-six Bussolanti.
In their hall, the laity who are admitted to an audience
with the Pope leave their hats and coats and umbrellas.
After passing the Bussola you thread a series of ante-
chambers, says Goyau. ¢ The first is guarded by
gensdarmes, and the secretaries of Cardinals await here
the return of their masters. The second is in charge of
the Palatine Guards. Turning off to the right the
visitor, by a third hall decorated with tapestries, reaches
a fourth, in charge of the Noble Guards. To the right
a door which can be opened wide gives access to the
Chapel of the Holy Father. And it is in this hall that
you are stationed when you are present at the Pope’s
Mass. A fifth room, called the Anticamera d’ Onore, is
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adorned with the Papal Throne. When you are granted
a private audience you attend in this room. It is here
that the Pope takes up his position to receive important
bodies of visitors ; to receive, at the New Year, or on
the anniversary of his coronation, the congratulations
of the Prelates and Cardinals; and to hear during
Lent and Advent the preachings intended for the Papal
- Court. Two Camerieri d’ Onore, one in a violet habit,
the other with spada e cappa, are on duty in this
antechamber. Before a door at the bottom a Noble
Guard is on duty. This door admits to the Anticamera
Segreta, reserved for prelates who are at least Camerieri
Segreti, and for Cardinals. From this point you have
only a threshold to cross and you are at the feet of the
Pope.”

This is the easternmost portion of the Vatican Palace,
and under its shadow on the south side are the Court of
the Grooms, etc. The other two sides of the Court of
S. Damaso, which is the next portion of the palace
westwards, are taken up with the Loggie of Raffaelle
(20, 21, 22), completed by him as the architect from
the design of Bramante. Only a limited number of
the panels, called Raffaelle’s Bible, because they are
taken from Bible history, are from Raffaelle’s hand;
but of great interest also are the stucchi and arabesques
-executed by Giovanni da Udine, who was the sole artist
employed in the first floor gallery on the west side. I
have told in another chapter how he copied these
arabesques from the newly-discovered baths of Titus ;
they have the double merit of reproducing an ancient
Roman monument and being extremely graceful and
spirited. The Loggie of Raffaelle do not fall within the
scope of this book, for they are one of the parts of
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the palace which everybody visits. It is through
Giovanni da Udine’s loggia that the students who have
the privilege of reading in the Vatican Library, as well
as the privileged inhabitants of the Vatican, enter the
Library, passing along the Gallery of the Inscriptions
(Galleria Lapidaria), which is nearly seven hundred
feet in length and covered with five thousand fragments
of pagan and early Christian inscriptions, sarcophagi
and cippi, collected mainly by Pius VII. when Napoleon
had carried off all the prizes of sculpture from the Vatican
galleries, though a few of them were collected by
Clement XIV. and Pius VI. Underneath this is the
atelier in which the famous Vatican mosaics, upon which
I have said a few words in another chapter, are made.
The Gallery of Inscriptions (42) leads into the Chiara-
monti Museum (77), which I shall leave until I am
speaking of the Sculpture Galleries, to which it belongs.
It also received its present designation and use from
Pius VII.—the Chiaramonti Pope—and the two together
fill one of the two great wings nearly four hundred yards
long which Pope Julius II. commissioned Bramante to
build to unite the palaces which stood in his day with
the Villa of Pope Innocent VIII. on the northern edge
of the Vatican Hill.

It is best to retrace our steps to the Loggia of Giovanni
da Udine, at the back of which are four interesting rooms ;
the first and largest of the Borgia Apartments, the
smoking-room of the Cardinals, called also the Galleriola
(35), or the audience room ; the Spogliatoio, or Hall of
the Pappagallo (35), and the Hall of the Paramenti (23).
I have mentioned these in order from north to south,
but I will take the last, which is entered through the
Sala Ducale (24, 25), first. It is singularly well named,
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- for the term Sala dei Paramenti might be applied with
equal fidelity to its being the room where the Cardinals
put on their sacerdotal robes for great functions, or
its being the room with the tapestry hangings with the
arms of the Farnese Pope, Paul III., 1534-1549, which
are said to be so priceless.

A door from the Sala dei Paramenti admits into the
Sala del Pappagallo, or Hall of the Parrot, which con-
tains the nuptial tapestries of Louis XIV. and is the
room set apart for the Pope to robe in before he goes to
functions in St. Peter’s. Here the Cardinal Secretary
of State gives his state dinners, and here, in ordinary
life, the officers of the Swiss Guard dine. The long
gallery opening out of the end of this room, with reclining
benches along its side, after the manner of the guard-
rooms of Tunis, is the Galleriola, now the smoking-room
of the Cardinals.

The Borgia Apartments are approached by a separate
staircase in the north-west corner of the Courtyard of
S. Damaso. They now, of course, form the official
residence of the Pope’s Prime Minister, the Cardinal
Secretary of State, and are the subject of a separate
chapter. The first of them—known as the Sala dei
Pontifici, or Hall of the Popes (36)—is much the largest.
Leo X. had the ceiling decorated with mythological
emblems by Giovanni da Udine and Pierino del Vaga,
pupils of Raffaelle. It is impossible to believe that the
lost Hours of Raffaelle lie, as some have said, under
‘these frescoes, because Leo X. was far too great an
admirer of the work of Raffaelle to have allowed a jot
or tittle of it to be hidden.

This room is hung with magnificent French tapestries
of the sixteenth century, mostly representing the story
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of Cephalus and Procris. Here I must warn readers -
that all guide-books, except the latest, are incorrect in
the information which they give about the Borgia Apart-
ments, as they have been subjected to so many changes.
Even Hare’s “ Walks in Rome,” brought up to date by a
man who knows his Rome so well as Mr. St. Clair Baddeley,
states that ‘‘ visitors are admitted by the same ticket
required for the Sculpture Galleries, and that they have
been opened as a kind of Medizval museum of the
Papacy,” Museo di Leone XI1II. (Hare, 1905), while in
Black’s ““ Guide to Rome "’ (1906), it is repeated that
they are the *“ Medi®val museum of the Papacy,” and that
Room I. serves as the anteroom of the Swiss Guard,
while another guide-book places the armoury in them.
As a matter of fact they now serve no purpose except
that of the Cardinal Secretary’s official residence, and
orders for admission, which are limited to five persons
at a time for a short period in the afternoon, are issued
by the Cardinal’s secretary in the mornings. Until
twenty years ago all the printed books of the Vatican
Library were kept in them.

Coats and hats and umbrellas are left in the Sala dei
Pontifici (36), which leads into the second of the Borgia
Apartments where the celebrated frescoes by Pin-
turicchio, which rival his frescoes in the Library of
Siena, begin. This is called the Hall of the Mysteries,
or the Hall of the Madonna (37). Here, except in the
hours during which the public are admitted, one of
the Cardinal’s secretaries sits, who receives the cards of
visitors admitted for an audience. The regular recep-
tion hours are after the Angelus. The exquisite
Annunciation is in this room.

From the Camera della Vita della Madonna opens the
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Camera della Vita deis Santi (38), in which the frescoes
are glorious. For here are the story of Santa Barbara ;
the infinitely lovely picture of St. Catherine (Lucrezia
Borgia) disputing with the philosophers before the
Emperor ; the San Sebastian; the Santa Susanna,
and the Isis and Osiris ceiling, selected to give the
legend of the bull Apis, the ox being the Borgia arms.
This is the waiting room in which visitors remain after
the secretary has passed them until the Cardinal sends
for them, or more ordmarily, comes in person to call
them ; for the courtesy and courtliness of the great
Vatican officials is exquisite.

The fourth room opening out of these is called the
Camera delle Arti e Scienze (39), where the Cardinal holds
his audiences. This, again, has superb Pinturicchio
frescoes, representing the Seven Liberal Arts.

From there a staircase of about a dozen steps leads
up into the Torre Borgia (40), where there are two
rooms, the first of which, with large oriel windows, is
the Cardinal Secretary’s study. Just below the ceiling
runs a fresco of the Apostles, each holding his special
portion of the Creed, whence its name, ‘“ The Hall of
the Credo.” The celebrated Nozze Aldobrandini, the
finest antique fresco known before the grand discoveries
at Pompeii, is no longer in this room, as stated in Hare’s
“Walks in Rome,” 1905. It is now in the Vatican
Library, where anyone can see it, whereas these two
rooms in the Torre Borgia are never shown to the
public. The other room in the tower, known as the
Sala delle Sibylle, has an elaborately frescoed ceiling,
and I believe some fine tapestries, but I have not seen
this room.

I am told that not even the Cardinal Secretary has
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seen the bath-room in the suite of rooms higher up
in this tower, once occupied by Cardinal Bibiena,
the patron of Raffaelle, whose niece was betrothed to
the painter, and lies buried by his side in the Pantheon;
this was painted by Raffaelle with mythological sub-
jects. Something in these beautiful frescoes offended
the prudery of Gregory XIV.’s advisers, and the bath
was taken away ; and the pictures, which were spared
as being some of Raffaelle’s good work, were covered
up with wooden panelling to turn the offending bath-
room into a chapel. It is said that the panelling has
now been removed, but I have not heard of anyone
having been allowed to see the pictures.

Over the Borgia Apartments are Raffaelle’s Stanze.
Admittance to them is by a staircase turning off the
Scala Regia of Bernini. After passing through an
anteroom and two small rooms hung with modern
pictures of miracles and martyrdoms, you enter the
Sala della Immacolata, adorned with huge pictures of
the promulgation of the Immaculate Conception by
Pius IX., which contains in the centre the superb gilt
ark, presented to Pius IX. by the French clergy, one
of the finest pieces of modern cabinet making.

From this you enter the Stanze, which represent the
highest triumph of Raffaelle. For Sodoma, Perugino,
Luca Signorelli and other great fifteenth century
masters had all but completed the frescoing of these
rooms when Julius II. decided to have them re-frescoed
by Raffaelle. You cannot help wondering what became
of their feelings, if not of their work. The first Stanza
contains the Fire in the Borgo, the Coronation of
Charlemagne, the defeat of the Saracens at Ostia, and
Leo III. justifying himself before Charlemagne.
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These are all by Raffaelle. Perugino’s pictures remain
on the ceiling and the mosaics on the floor come from
an ancient Roman villa. This is called Stanza del
Incendio. In the second room, called the Stanza della
Segnatura, the arabesques of the ceiling are by Raffaelle.
The walls are covered by some of Raffaelle’s greatest
frescoes: the School of Athens, the Disputa, and the
Parnassus are in this room. The third room, the Stanza
d’ Eliodoro, was (except the ceiling, which was pro-
bably by Giulio Romano) entirely by Raffaelle’s own
hand. Here are the Liberation of St. Peter, the Mass
of Bolsena, the Expulsion of Heliodorus, and the
Repulse of Attila. The fourth room, called the
Sala di Costantino, is by the pupils of Raffaelle, though
preliminary sketches had been made by Raffaelle for
the Battle between Constantine and Maxentius. The
ceiling is a great deal later; it was completed under
Sixtus V. (1585-1590). A door at the end of this room
leads into the old hall of the Pope’s grooms (palafre-
niert), which according to Tuker and Malleson was
entirely decorated in chiaroscuro by Raffaelle, though
the paintings have been retouched and spoilt by Carlo
Maratta and Zucchero. Doors at the end to the left
and right lead into Raffaelle’s Loggie and the Chapel of
Nicholas V., which is one of the gems of the Vatican,
decorated with the masterpieces of Fra Angelico.
They were his last and most matured work, executed
1450-1455, and can only be compared to the brilliant
Riccardi Chapel of Benozzo Gozzoli at Florence.

After seeing Raffaelle’s Stanze and the Chapel of
Nicholas V., it is usual to proceed to the second floor of
the Loggie, which enclose the Cortile of S. Damaso,
known as Raffaelle’s Loggie, alluded to above, After
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leaving them, more stairs are ascended to the upper tier
of the Loggie, which were decorated with maps under
Clement VII. by Antonio da Varese. From this you
enter the anteroom of the Pinacoteca.

As everyone who goes to Rome visits the Pinacoteca,
it does not fall into the compass of a book on the secrets
of the Vatican to describe the pictures. They are
not very numerous, but include one or two of the most
famous pictures in the world : such as Raffaelle’s Trans-
figuration.

I will suppose you to have finished your first day’s
perambulation of the Vatican when you have descended
from the picture gallery to the Bronze Doors, though,
unless accompanied by a very high official of the
Vatican Household, you would never have been allowed
to have seen all these things one after another as con-
venience dictated.

On your way down you would have passed the en-
trance to the Sala Regia and the famous apartments
which lead off it. It would have been better to have
passed them in any case, even if you had had time to
devote to them, for the right way by which to approach
the Sala Regia is to enter the Bronze Gate and mount
Bernini’s magnificent staircase, the Scala Regia, so
that you may get a true impression of its magnificence.

The Sala Regia (26), called also the Aula Magna, i.e.,
the Grand Hall, was built by Antonio Sangallo the
younger, for that rather baroque Pope, Paul III., for the
reception of the Ambassadors of foreign Sovereigns. It
is very large and has a very ornate stucco ceiling by
Pierino del Vaga, though the stucchi over the door are
by Daniele da Volterra. The frescoes of the Triumphs
of the Popes are by Vasari, the Zuccheri, and others.
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The room is over a hundred feet long, fifty feet wide,
and seventy feet high. The door on the left admits to
the Sistine Chapel (30), which I need not describe, as it
is one of the parts of the Vatican usually visited by
sightseers.

The door opposite admits to the Sala Ducale (24, 25),
a very long, narrow low room, constructed by Bernini,
known as the Aula Minor ; it is divided into two parts
by an arch in the most degraded style of art, composed
of curtains and cupids, also by Bernini. Through it the
Pope and his Cardinals go to functions at St. Peter’s
after robing in the Sala del Pappagallo and the Sala dei
Paramenti. And visitors who are lucky enough to get
permission to see these two rooms have to approach
them through the Sala Ducale. Another door on the
same side of the Sala Regia as the Sala Ducale, leads
down to the court of the Maresciallo of the Papal
Conclave (14).

Opposite this is the door which admits to the Leonine
Chapel in the Gallery, which runs over the porch of
St. Peter’s, built by Carlo Maderno, and hardly men-
tioned in any guide-book, although it is of very great
importance, as it gives on to the gallery of St. Peter’s,
from which the newly-elected Pope blesses the people,
and contains the window over the Piazza from which
he used to bless the people before the loss of the tem-
poral power in 1870. It was converted into a chapel by
Leo XIII.

Between it and the Cappella Paolina (34), which is
entered by a door at the south-west end of the Sala
Regia, are a number of small chambers, in which are
stored the gilt consoles, and other portable decora-
tions designed by Bernini for St. Peter’s.
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The Cappella Paolina (34) is chiefly famous for having
two huge frescoes by Michel Angelo, much restored by
his pupils. It was built by the same architect as the
Sala Regia, and has some of the best late stucchs in the
Vatican.

Though the Sistine Chapel does not fall within the
compass of this work, it is necessary to traverse it, and
pass through a little door under Michel Angelo’s fresco
of the Last Judgment, to enter the succession of small
chambers (31) which form its treasury, where the
Pope’s vestments, the vestments for the Cardinals on
special occasions, the Popes’ tiaras, the Golden Rose,
and other objects of the highest interest are kept.
At the back of the Sistine Chapel a staircase (32) leads
down from the Vatican to St. Peter’s.

To see the remaining parts of the Vatican, which
include all the Museums and the Library, the ordinary
visitor has to return to the Bronze Gate, go out into the
piazza, and walk round three-quarters of St. Peter’s,
until he finds himself in the Cortile del Forno, a quad-
rangular court, with a fountain in the middle of it, which
has St. Peter’s on the one side and the Mint on the
other. The Mint, standing on a kind of a terrace, is
territorially not part of the Vatican : it is the one spot
on the Vatican Hill of which the Italian Government
took possession. The road which passes between the two
is the Via delle Fondamenta, along which Pope Leo XIII
took that memorable drive which was taken to mean
coming out of his captivity, referred to in another
chapter.

Before passing under the arch to go up the Vialone di
Belvedere to the Sculpture Gallery, glance to your right,
where a group of fifteenth century buildings, tower
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and gateway and balcony, brown and _feudal-looking,
arrest your attention. At the entrance are sentries in
the half-medizval dress of the Swiss Guard. That em-
battled gateway admits to the Cortile della Sentinella
(12) ; one of the three places in the Vatican which has a
corps-de-gayde, the state entrance to the palace by
which Kings and Cardinals and Ambassadors enter to
visit the Pope. This court, as I have said, is bounded
by the Sistine Chapel {30) on the south, and on the north
by the Chapel of Pius V. (56), and the end of the Museo
Cristiano. It opens into a second court, known as the
Cortile del Portone di Ferro (11); bounded by the Sistine
Ante-Chapel (29) and the Sala Regia (26) on the south,
and the Torre Borgia (40) on the north. This is divided
from the Cortile del Pappagallo (10) by a wing con-
taining two small halls—the halls of the Noble Guard.
The ground floor rooms round these quadrangles are
devoted to various humble and prosaic uses. The
chamber on the first floor at the angle of the Vialone
and the Cortile della Sentinella is the Chapel of Pius V.,
with the Room of Small Cabinets beside it. Then
follow various rooms of the Christian Museum of the
Vatican Library ; the Hall of the Christian Paintings
(55), the Hall of the Papiri (54), with the Hall of the
Nozze Aldobrandini (55) at right angles to them,
spanning the road, which has the Room of the Terra-
cottas leading off it, the Christian Museum (53), pro-
perly so-called, the Hall of Aristides (52), the Hall of
the Obelisk (51), the Hall of the Bonaventura (50), the
Hall of the Vatican Manuscripts (61), the Libraries of
the Alexandrine Collection (62), the Ottoboni Collec-
tion (65), the Capponi Collection (65), the Borghigiana
Collection (66), the first two halls of the Library (66),
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and the Museo Profano (67). The whole of these from
the Chapel of Pius V. northwards, form the western
long wing from the old parts of the Palace to Innocent
VIIL'’s Villa, and they are confronted all the way
along by the Pope’s private garden, separated from
them by the Vialone di Belvedere. In the whole of
this portion of the Vatican Library, nearly four hundred
yards long, you do not see a single book : they are all
manuscripts, and put away in presses in the ancient
Roman fashion; but you see a good many museum
objects. As far as it goes, the Vatican Library would
be one of the most interesting museums in Rome if they
only let you stop an instant to take anything in. The
rooms underneath were constructed for coach-houses
and stables. The coach-houses still contain a large
number of the state coaches which are never used. Some
of the stables have been turned into new chambers
for the Archivio, or archive office.

I have spoken elsewhere of the enormous Cortile *
between three and four hundred yards long, which
Bramante designed to fill the entire space between the
two long wings from the old Palace to the Villa of
Innocent VIII., of which I have been describing the
westernmost. It was to have had a triple tier of the
classic arcades in which Bramante delighted; and
would, without doubt, have been the finest Cortile in
Europe. Tournaments and races were to have been held
init. One could see in it the pagan mind of Pope Julius
I1., purposing to match the Circus of Caligula and
Nero, out of which, owing to the execution of St. Peter,
the Vatican grew. At the Palace end there was what
the ancient Romans called an esedra, a sort of open-air

* This is the large rectangle which fills up almost the entire plan from (60) to (81).
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apse (60), in which the Roman Emperors were wont
to ensconce themselves like gods in niches. There is
one in the Stadium of Domitian on the Palatine, and
another in the Baths of Trajan on the Esquiline.
Bramante designed his esedra to be a sort of theatre.
It is to be noted that bull-fights have been held here.
Jousting went on in the Court of the Tournaments until
the time of Sixtus V., as long, in fact, as it went on
anywhere. The name applied to the arcades when
they were first built was the Porticus Julii. The
northern half, now the Giardino della Pigna, was
always the height of a terrace above the southern half.

Sixtus V. spoiled for ever the conception of Bramante
by building the Sala Sistina (48) (his magnificent new
hall which was to receive the Vatican Library) right
across the middle of the vast quadrangle ; it is the Sala
Sistina, two hundred and twenty feet long, forty-eight
feet wide, and twenty-nine feet high, gorgeously
arabesqued, in which the visitor sees, in glass cases,
the most precious manuscripts of the Vatican, and an
alarming number of Sévres vases, presented to Pius IX.
The rooms underneath the Sala Sistina have at various
times been given up to armouries and stables, but
Leo XIII., who loved to ennoble his palace like the old
Popes before him, inaugurated the most sweeping and
effective changes in the Vatican Library since the days
of Sixtus himself. He was desirous of taking the
books out of the Borgia Apartments, which, when he
was elected to the Papacy, formed the library of printed
books. But he was even more desirous to fulfil the aspi-
ration of Nicholas V., by making the splendid Library
of the Vatican a light of the world, “a city set upon
an hill.”” He gave the order for the rooms under the

—— e
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Sala Sistina to be converted into a library to receive
all the printed books. The change was effected with
astonishing celerity, and when it was ready, the whole
two hundred and fifty thousand books stored in the
Borgia Apartments were transferred to it in fourteen
days by fifteen workmen. You go down into the new
library close to the entrance of the Sala Sistina from
the Gallery of Inscriptions. I should have mentioned
that before you enter the Sala Sistina you cross the
first of a range of four small rooms. It is called the
writer's room (44), but is chiefly used for sticks and
umbrellas, which must be left there. Out of it open in
succession the small Reading Room, the Room of the
Papiri (46), and the Librarian’s Room (47).

At the far end of the New Library, adjoining the
Archives (the new rooms of which are on the ground
floor facing the Vatican Gardens), is Cardinal Mai’s
Library ; and between the two are three reading rcoms
facing the Cortile del Belvedere, and the Palatina,
Aracceli, and Zelada Libraries, facing the Cortile of the
Stamperia, or printing office of the Vatican, which
divides it from the Braccio Nuovo; a new Sculpture
Gallery, which Pius VII. had built by Raffaelle Stern
in 1821, and which contains some of the gems of the
Vatican Collection. The Braccio Nuovo forms the
south side of the Giardino della Pigna, the north side
of which is the old Belvedere, the Villa of Innocent
VIII.,, which has been converted into the Vatican
Sculpture Museum. To many people this is their
favourite spot in the whole Vatican, for it is here that
the treasures are amassed for which it is hardest to
find a parallel anywhere in the world—the inimitable
marble copies, executed in the first days of the Christian

3
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Era, of bronze masterpieces of the most glorious of the
great sculptors, except Phidias. Praxiteles, Myron and
Polycletus are all represented by superb copies.

You enter the Sculpture Galleries through the gate-
way of the gracious little pavilion, called il Padiglione
(1o1), and ascend the first flight of the beautiful and
well-named Scala Nobile, which takes you into the
Sala a Croce Greca (100). As everyone visits the
Sculpture Galleries, I shall say little of the contents of
its various chambers. From this you pass through
the Sala Rotonda (9g) into the Hall of the Muses (g8),
and thence into the Sala degli Animali, the Hall of the
Animals (92). So far you have no choice, but here
you can either walk straight into the court of the
Belvedere, in whose portico are four little cabinets
(p, q, r, and s), containing the Apollo Belvedere,
the Laocbon, the so-called Antinous, and Canova’s
immeasurably inferior statues: or you can turn to
your left into the Galleria delle Statue, Gallery of the
Statues, which contains, among its other priceless
treasures, the Ariadne, the Torso of Hercules, the Apollo
Sauroctonus, and the Genius of the Vatican ; and the
Gabinetto delle Maschere, Cabinet of the Masks (g7),
which has a balcony to which the public are not
admitted outside; it opens off the Gallery of the
Statues (93) ; the Sala dei Busti, the Hall of the Busts
(95), is at the end. From thence you pass to three little
chambers called the Vestibule of the Torso (87), the
Vestibule of the Vase (88), and the Vestibule of the
‘Meleager (8g); and the Museo Chiaramonti, a hall of
interminable length, stocked with the worst statues in
the Vatican Museum—those, in fact, with which poor
Pius VII. had to console himself when Napoleon took
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all the best ones away. Near the entrance is the door
which admits to the Giardino della Pigna (79), which
is now entirely closed to the public; but is interesting
as containing the bronze fir-cone or Pigna, and the
bronze peacocks which adorned the fountain ot the
atrium of Old St. Peter’s. In the small rooms running
along the north side of the Garden of the Pigna are the
Egyptian Museum, formed almost entirely of Egyptian
objects found in Rome.

When you regain the entrance to the Sculpture
Gallery, or rather, when you come back to the landing
of the Scala Nobile, you ascend higher. First you will
want to look into the delightful little Sala della Biga,
which occupies the upper half of the pavilion through
which you enter. It gets its name from the beautiful,
though so much restored, marble chariot which stands
in the centre.  All round this room are exquisitely
beautiful statues, several of them amongst the finest
in the collection.

A side door admits to the Etruscan Museum, the
celebrated Museo Gregoriano, founded by Gregory XVI.,
which contains the most precious collection of ancient
Etruscan remains in the world. It is mainly over the
Egyptian Museum; and its display of Greek vases,
mostly from the tombs of the perished Etruscan city of
Vulci, is unrivalled. It had the choice over other
museums : in drinking bowls especially it is unapproach-
able.

Between the Hall of the Biga and the Etruscan
Museum is the entrance to the Galleria des Candelabrs :
a series of six halls, opening into the Galleria degli
Arazzs, which terminates in the Galleria Geografica
(the Gallery of the Maps), which is five hundred feet

3*
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long. The Arazzi are, of course, the tapestries manu-
factured in Flanders from the designs of Raffaelle and
his pupils, and the Galleria Geografica is part of the
Pope’s own apartments, to which it is very difficult to
gain admission. It leads, in fact, into the ‘ Hall of
Papal Audiences”; and these galleries between them
constitute the upper story which covers the whole length
of the Long Gallery of the Vatican Library—the whole
length from Innocent VIII.’s Villa to the Palace.

I have now mentioned all the most important
chapels, courts, staircases, halls and chambers in the
Vatican which the public has any reasonable hope of
visiting, or any object in visiting. The rest of the
rooms which go to make up the thousand rooms of
Baedeker, or the seven thousand of Tuker and Malleson,
or the eleven thousand of Murray and Hare, are occu-
pied by the large population, estimated at two thou-
sand and odd persons, inhabiting the Vatican, and having
for a parish church the Cappella Paolina. There still
remain, however, a few buildings outside the actual
gates of the palace, but within the Vatican precincts :
such as the Palace of the Holy Office (the Inquisition),
and the Armeria, which, with Castel Gandolfo and a
few palaces and churches in Rome, constitute the Pope’s
kingdom.

The Mint, or Zecca, which, as I have said, was taken
possession of by the Italian Government, is not difficult
to see; it is open daily, but to see the workshops one
must apply to the director for an order.

—_—
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CHAPTER III.
THE DEATH OF A POPE.

Govau, in his admirable ‘ Gowvernement de I’Egh'se,”
gives a most impressive picture of the death of a
Pope. The aged man, who has been next to God
on earth, sees his end approaching and whispers to his
confessor. The Sacrist brings the Viaticum and Extreme
Unction. In his plain costume of black, with a green
cord round his hat, he stands out against the violet
robes of the prelates. The Cardinal Penitentiary pro-
nounces the Supreme Absolution: the Penitentiaries of
St. Peter’s chant in a low voice the penitential psalms:
Cardinals and chamberlains throng into the chamber of
death. The Pope gives them his blessing, and a few
hours afterwards has ceased to breathe.

The Cardinal Secretary of State notifies his death to
the members of the Diplomatic Corps, and, with that,
his office expires. His appointment was only for the
life-time of the Pope. We have seen the all-powerful
Cardinal Rampolla, Leo XIII.’s Secretary of State,
relapse into a simple Arch-Priest of St. Peter’s and
Prefect of a Congregation. The Vicar-General gives
orders, no longer as Vicar-General of the Pope, but as
Vicar-General and Judge Ordinary of Rome : during the
interregnum the affairs of the diocese of Rome are in
his hands : he has the notification of the Pope’s death
posted on the church doors. The office of Grand
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Penitentiary does not lapse with the Pope’s death. As
the sardonic Goyau remarks, his office can never stop
while there are sinners. The secretaries and employees
of the Sacred Congregations continue to apply them-
selves to their business, though for the time being they
do not take orders from their prefects, but from the
Sacred College or from the Cardinal Camerlengo. But
the office of the Cancelleria, the Dataria, and the Briefs,
which last despatches the Pope’s letters and favours,
are closed. The Administration for the time being
reverts to the Cardinals, but they do as little as possible :
it is not etiquette for fresh business to be inaugurated
during the interregnum. As a sign of the sovereign
powers which they exercise, they discard the mantelletia
and mozzetta, or fur-edged cape, with which their rochet
is covered during the Pope’s life-time. Another sign
is that no one is allowed to sit beside them in their
carriages : a sort of throne is fitted to the middle of the
back seat of their carriages like that in the Pope’s
carriage : another sign is that the devout kneel before
them as they would before the Pope.

Of course, it is out of the question that the whole
seventy members of the Sacred College should exer-
cise the Papal authority during the interregnum. So
they depute their powers to a committee of four, three
of whom are changed every three days. The fourth,
the Cardinal Camerlengo, acts with the committee
during the whole time. The Deans of the three orders
of Cardinal Bishops, Cardinal Priests, and Cardinal
Deacons, form the temporary members of the com-
mittee for the first three days. They are succeeded by
the next in seniority ; the Cardinal Camerlengo, on the
other hand, retains his executive functions till the
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election of the Pope. His power is of very ancient
origin : from the eleventh century he was head of the
Camera Apostolica, and presided over the manage-
ment of the property of the Holy See and the Papal
State ; formerly he was also the Intendant of the Papal
Household. But in the fourteenth century he was
relieved of this last duty. His power was further
reduced in the sixteenth century by the creation of a
Papal Secretary of State, and was abolished in con-
sequence of the rivalries of the Cardinal Camerlengo
and the Secretary of State by the reforms of Gregory
XVI. and Pius IX. His present duties while the Pope
is alive are confined to receiving the oaths of a certain
number of Papal functionaries. However, the eleva-
tion of a Cardinal Camerlengo remains a solemn affair,
and the office is made illustrious from its tenure for a
year by Leo XIII., then Cardinal Pecci, appointed just
in time to show his majestic qualities in the interreg-
num. And his post was one of extreme difficulty to
hold with distinction, for the Papacy had recently been
shorn of its splendour by the loss of its temporal power,
though, as Govau points out, what the office lost in
splendour it gained in responsibility, for the freedom of
election of the new Pope had to be guarded with
singular jealousy.*

It is not hard for those who have seen Leo XIII.

* But this had specially been provided for by the Legge delle Guarentigie of May 13th,
1871: *“When the Papal See is vacant the Cardinals may freely assemble; and the
Government will take care that neither the Conclaves nor (Ecumenical Councils are in
any way disturbed. No Italian officials may enter the Papal palaces during a Conclave
or a Council, unless the Pope, the Conclave, or the Council has given permissior, and it
shall be forbidden to make domiciliary visits, or to confiscate papers, bouks or registers
in the Papal offices and Congregations, which are exclusively engaged in spiritual work.
The Pope shall have full liberty to exercise all the functions of his office, and to post
notices belonging to his office on all the Roman church doors.’”’—Bishop Nielsen in
his *“ History of the Papacy in the XIXth Century.”
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borne on his Sedia Gestatoria to the Papal Altar of St.
Peter’s on occasions of high pomp, to picture the beau-
tiful dignitv with which he carried out the time-
honoured function of testing the death of his pre-
decessor in the Papacy. He wore his mozzetta of violet
and his mantelletta as if the Pope had still been alive,
and, lifting the. white veil which covered the face of
Pius IX., who was born Giovanni Maria Mastai-Ferretti,
he addressed him, not by the name he had borne as Pope
for thirty-two years, but by his own human name.
‘“ Giovanni, Giovanni, Giovanni,” called the Camerlengo,
and each time struck the dead man’s forehead with a
little silver hammer. There was no answer : the face
remained rigid. ‘‘ The Pope is really dead,” he said to
his assistants, and the De Profundis resounded through
the chamber.

Then the Maestro della Camera drew the Fisherman'’s
Ring from the dead Pontiff’s finger and delivered it to
the Cardinal Camerlengo. Then the Protonotario read
the report of these ceremonies—the authentification of
the death and the delivery of the ring, and the Camer-
lengo quitted the chamber. The Cardinal no longer
before quitting the chamber writes to inform the
Roman Senate of the death of the Pope, and to order
the great bell of the Capitol to toll. That Senate is
not to be confused with the Semato del Regno, the
Italian Second Chamber. It has ceased to exist except
in name. “ When the boom of this deep sound is heard
in Rome,” wrote Story, in his ‘“ Roba di Roma,” ‘‘ the
world knows that the Pope is no more ; and as it tells
its sad news, the other bells in Rome take up the
strain.”

From this time forward the Cardinal Camerlengo was
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escorted by the Swiss Guard. He laid aside his mantel-
letta as soon as he had formally determined that the
Pope was really dead. On the same evening the Deans
of the three Orders joined him on the Committee and
the Interregnum Government was established.

In the Anticamera Segreta, on a bed covered with
scarlet silk, lay the dead Pope. It had been the custom
since the time of Paul IV., the Inquisition Pope, to make
an incision in the body of the Pope to take out the
entrails, called in inscriptions, precordia. This was
done, and the precordia, embalmed separately, like the
body, were placed in a marble urn and buried in the
Crypt of Old St. Peter’s near the tombs of the fallen
Stuart Princes. The spot chosen had a deep signifi-
cance, for ever since the days of Sixtus V., who did so
much in the way of formulating the constitution and
etiquette of the Papacy, and was the first Pope to die
in the Quirinal, on August 27th, 1590, the precordia
of the Popes had been buried in the little church of
SS. Vincenzo ed Anastasio, which faces the fountain
of Trevi. The custom had arisen from this church
being the parish church of the Apostolic Palace of
the Quirinal, but the Quirinal was Apostolic no more,
and the Crypt of St. Peter’s was the proper place for the
pracordia of the dead Pontiff. Story gives a highly-
picturesque account of the way the disembowelling and
embalming were done.

“The penstenziers Vaticani now wash the body with
warm perfumed water, and after twenty-four hours
have passed the operation of embalming takes place.
This is done under the superintendence of the surgeon
of the Pope, and of one of the Apostolic chamber, in
presence of a physician of the same chamber, of the
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archiatro, and of the speziale palatino. The precordia
are separately embalmed, and placed in a sealed vase
to be carried to the church of S. Vincenzo and S. Anas-
tasio, in case the Pope die at the Quirinal, and to the
Basilica of St. Peter’s if he die at the Vatican. Sixtus V.
was the first Pope who died at the Quirinal, on the 27th
of August, 1590, and his precordia were the first to be
placed in the church of S. Anastasio.

‘ Before the time of Julius II. the bodies of the dead
Popes were not opened and embalmed. It was then the
usage to first wash the body with water and sweet herbs,
and to shave the beard and head ; then all the apertures
were closed up with cotton-wool saturated with myrrh,
incense and aloes. The body was then again washed
in white wine, heated up with odorous herbs, the throat
filled with aromatic spices, and the nostrils with musk.
Finally, the face and hands were rubbed and anointed
with balsam.

““The washing and embalming being over, the body is
dressed in its usual robes of a white cassock, sash with
golden tassels, surplice, bishop’s gown, red papal cap
and stole, and exposed to public view on a funeral
couch, under a baldacchino covered with a red coverlet
brocaded in gold, and stationed in one of the pontifical
ante-chambers, generally in that where the Con-
sistory meet. Four wax candles are lighted round it,
and there, guarded by the Swiss and the penitenziers
Vaticani, it remains until the third day after the death,
when it is carried to the Sistine Chapel.”

In the old days, when the Pope happened to die in
the Quirinal, the procession which took his body to the
Vatican was a very imposing one. You can read in
the pages of Story how it was headed by a picket of



THE DEATH OF A POPE. 43

cavalry, mace-bearers with torches, Battistrade and a
company of dragoons with four trumpeters, followed
by two trumpeters of the Noble Guard, an officer, and
four mounted guards, and the Swiss Guard under their
Captain with their colours furled. After these came the
Masters of Ceremonies in front of a litter drawn by two
white mules, surrounded by numerous grooms and
bearers in their rich Papal liveries, bearing great lighted
torches of white wax. On the litter was the corpse
of the dead Pontiff, cap on head. Behind it came the
Penitentiaries of St. Peter’s, clothed all in white and
bearing the same white wax torches. These men, who
never ceased to murmur prayers, walked between two
lines of the Noble Guard and two lines of the tall Swiss.
Then came the Commandant of the Noble Guard, with
an escort on horseback, and the chief lay officers of the
Holy See, including especially the Cavallerizzo Maggiore,
a great Roman noble. The rear was brought up by
a train of artillery with their guns, and a company of
Carabinieri with their trumpeters.

The dead Pontiff was carried on his litter up that
most Royal of staircases, the Scala Regia. At the head
the body was taken from the litter and placed on a rich
bier to be carried into the Sistine Chapel. ‘‘ Here it
was undressed and invested with the full pontifical
robes of red, with shoes, sandals, amitto, camise, cincture,
girdle, cross, stole, fanone, under-tunic, dalmatica,
gloves, cape, mantle, mitre of silver plates, and ring.”

As violet is the colour for mourning in the Roman
Church, it is curious that the Pope should be laid out
in red, though this is the colour of mourning in the
Greek Church certainly. Moroni suggests that it is in
honour of the many Popes who suffered martyrdom.
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Pius IX. did not, like his predecessors, pass the night
lying in state in the robes he had worn while alive, in
the Sistine Chapel, under the immortal frescoes of
Michel Angelo. The Cardinal Camerlengo had fears
of the crowd breaking in, and the Italian police taking
advantage to force their way in on the plea of sup-
pressing the disorder.

In the chapel where he lay, Pius IX. was re-decorated
with the Papal insignia. A cortége was formed, the
Swiss Guards with their halberds, headed by their
Captain-Commandant, the Cardinals two and two,
and other ecclesiastics with their torches, marched
before the Sediarii, who, in their rich scarlet liveries,
bore the bier of the dead Pope as they had borne him
on his Sedia Gestatoria while he was alive. The Court
and the Famiglia Pontificia followed. The procession
wound along the Loggie of Raffaelle, the Sala Ducale,
the Sala Regia, and into St. Peter’s by the private
entrance near the Sistine Chapel, which opens into the
Chapel of the Holy Sacrament in the Cathedral, where
its founder, the great Pope Julius II., lies under a
plain stone behind the flamboyant bronze tomb of his
uncle, Sixtus IV. The iron gates of the chapel were
locked, and outside them was a vast throng, for the
crowd had been admitted to the Church, kept in order,
as it always is now on great occasions in St. Peter’s, by
the police of the Italian Government. Inside was the
whole Chapter of St. Peter’'s. The Pope was laid out
on a little catafalque, with his feet through the railings
that the crowd might kiss them. It was then five
o’clock in the evening, and the body remained there till
one the next morning.

Nine days is the period fixed for the funeral of a Pope,
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for this, Goyau points out, was the period which the
Christians of the Orient observed in the burial of their
Patriarchs. The daily feature of the novemdiali is the
High Mass in St. Peter’s. For six days the celebration
is conducted by one Cardinal in the chapel of the
Canons : during the last three days it is celebrated
before a state catafalque erected in the nave, at which
four Cardinals in black copes give absolution. A
thousand pounds weight of wax has to be consumed
daily in tapers round the catafalque. But the service
was not fully carried out at the funeral of Pius IX.

Pius IX. was buried an hour after midnight on the
fourth day of his funeral. The crowd had bidden their
final good-bye to their beloved Pope. The gates of
St. Peter’'s were closed ; the Cardinals were drawn up
in the chapel of the Holy Sacrament, and the gleam of
their torches fell on the dead Pope. The Canons raised
the bier on their shoulders, and behind their sad burden
the procession formed.

And here I may mention the ceremonies that are laid
down for the actual interment of a Pope. The body has
to be carried from the chapel of the Holy Sacrament,
which opens off the right aisle of St. Peter’s to a sort of
catacomb niche, in the pier between the Choir Chapel
and the Chapel of the Presentation, in the left aisle,
in which the body is laid to rest, and where it has to
remain for at least twelve months after his death. To
lay him in his place of rest the funeral procession has
to wind round the cathedral, skirting the statue of
St. Peter enthroned on the right hand side of the nave,
and the Confession, with its vast bronze baldachin
soaring all but a hundred feet into the air, and its nigh
a hundred ever-burning golden lamps, to the vast Choir
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Chapel. There the three coffins are laid out. The first
is of cypress wood, and amid funeral chants the chap-
lains and Noble Guards lay their precious burden in
it. The Maggiordomo lays three purses in the coffin,
containing the medals in gold, silver, and bronze, which
have been struck annually during the Pope’s reign, and
bear his effigy. And then the oldest Cardinal created
by the Pope lays at his feet a metal cylinder containing
a parchment which gives the history of his pontificate.
A white taffeta veil is thrown over his head, another
over his hands, a purple one over his breast; and a
shroud of red brocade lined with ermine and fringed
with gold is spread over all. The Notary of the Chapter
then reads the procés verbal, and the lid is screwed down.
From this moment the body is no longer in charge of
the Sacred College ; it is transferred to that of the Canons
of St. Peter's. Then the two other coffins are called
into requisition. One is made of lead and the other
of oak. The cypress coffin is deposited in the lead
coffin ; the Cardinal Camerlengo, the Maggiordomo,
the Arch-Priest of St. Peter’s, and the Chapter, all seal
it with their arms. An inscription is engraved on the
lid of the coffin. That of Pius IX. was very simple.
“The body of Pius IX., Supreme Pontiff, who lived
eighty-five years; who governed the Universal Church
thirty-two years, seven months, and twenty-two days.
He died on the 7th of February, 1878.”

A cross and the deceased Pontiff’'s arms are always
engraved above the epitaph. The lead coffin is then
screwed down in the oak coffin. To the left of the
Choir Chapel, over a door half-way up a pier, there is
a horizontal niche. This is where the Popes are
deposited till their own tombs are ready for them, or
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another Pope dies. The Canons are bound upon solemn
oaths to produce the body so buried whenever duly
called upon to do so.

There is a practical side to this custom: to prepare
a worthy monument for a man who has occupied the
most venerable position on the earth takes a very long
time : in some cases it has taken years ; and it is neces-
sary that the body shall be treated in the most dignified
way, which is happily effected by this regulation.

The necessary machinery for hoisting the coffin into
its place is ready, and the moment that it is on its place
a mason closes the orifice with a slab of marble, on
which simply the Pontiff’'s name is engraved. Pius IX.
lay here three years. Leo XIII., at the end of three
vears, was still there.

The remainder of the funeral service is conducted,
not by the tomb, but by the catafalque in the nave.
In fact, at Pius IX.’s funeral the last three days of it
were celebrated in the Sistine Chapel, and not near the
body at all.

The last ceremony of all is when the Segretario delle
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